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Programme 
  

 7:30pm 
Saturday 12th April 

2025 



St John Passion  JS Bach (1685-1750) 

Conductor: James Green 

Evangelist & Tenor: Robert Felstead 

Soprano Solo: Kristina Takashina 

Also Solo: Rebecca Starling 

Bass Solo: Shaun Holley 

 

The parts for Jesus, Pilate, Peter, Maid, Officer, Servant 
are sung by members of the choir 

 

Accompanist: Jemima Palfreyman 

 

PART TWO (continued) 

46 Chorus  We have no King but Caesar 

47 Recitative And then he delivered Him to them 

48 Aria Haste, all ye whose souls are weary 

49 Recitative And there crucified they Him 

50 Chorus Write thou not: the King of the Jews 

51 Recitative But Pilate answered 

52 Chorale Thy name, O Lord, is shining 

53 Recitative And then did the soldiers 

54 Chorus Let us not divide it 

55 Recitative So that the Scripture might be fulfilled 

56 Chorale See Him, in His agony 

57 Recitative And from that hour he took her 

58 Aria  It is fulfilled 

59 Recitative And bowing His head, He gave up the ghost 

60 Aria & Chorus My Lord and Master, let me ask Thee 

61 Recitative And then behold, the veil of the Temple 

62 Arioso My heart, see how the world 

63 Aria O heart, melt in weeping 

64 Recitative The Jews therefore, because it was the Preparation 

65 Chorale Help us, Christ, God's only Son 

66 Recitative At last, after this Joseph of Arimathea 

67 Chorus Sleep well, and rest in God's safe-keeping 

68 Chorale O Jesus, when I come to die  
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PART TWO 

21 Chorale Christ, whose life was as the light 

22 Recitative And then they led forth Jesus 

23 Chorus  If this man were not a malefactor 

24 Recitative And Pilate said unto them 

25  Chorus  For us it is not lawful to put a man to death 

26 Recitative  So that the saying might be fulfilled 

27 Chorale O mighty King, how marvellous Thy glory! 

28 Recitative Then Pilate said unto them 

29 Chorus Not this man, no not this 

30 Recitative Now this Barrabas was a robber 

31 Arioso Come ponder, O my soul 

32 Aria Behold him! 

33 Recitative And when the soldiers had plaited Him a crown 

34 Chorus  See! we hail Thee, King of Jews 

35 Recitative And they smote Him with their hands 

36  Chorus Crucify Him! 

37 Recitative Then Pilate saith to them 

38  Chorus We have a sacred law 

39  Recitative And when Pilate heard that saying 

40  Chorale Our Lord, in Prison cell confined 

41 Recitative But the Jews cried out the more 

42 Chorus If thou let this man go 

43 Recitative And when Pilate heard that saying 

44 Chorus Away with Him, away! 

45 Recitative Pilate saith unto them 

Programme Notes 

The St John Passion was first performed in Leipzig on Bach’s first Good 
Friday there: April 7th 1724. Altogether it was heard four times during 
the composer’s lifetime, each time with substantial alterations as 
Bach strove, as ever, for perfection. In post-Reformation Germany the 
ancient Good Friday tradition of reciting the Passion story in Latin to 
unaccompanied plainchant developed into a more extended form, still 
unaccompanied and with a strictly biblical text but now in a vernacular 
translation. By the close of the 17th century, though, the oratorio-
Passion was rapidly taking over. This was a far more elaborate affair 
with choir and orchestra, soloists with named roles, and with hymns 
and meditative arias to non-biblical texts interpolated between the 
sections of the Gospel narrative. In comparison with the immense St 
Matthew Passion, scored for two choirs and two orchestras and lasting 
nearly 3½ hours, the earlier St John Passion seems much smaller and 
more intimate. It is, though, a considerably more dramatic work than 
the St Matthew. 

Although harmonically and rhythmically complex, the St John has a 
concise, clearly defined structure built around five distinct elements. 

The first of these is the Gospel narrative, sung in a series of recitatives 
with accompaniment provided by a small continuo group of 
instruments. The central figure is the Evangelist, with roles for Jesus, 
Pilate, Peter and other minor characters. Because of their sparse 
accompaniments it would be easy to regard these recitatives as simply 
a narrative device. In fact, with his exceptional sensitivity to every 
inflection of the words, Bach’s recitatives are much more than that; 
they are always profoundly expressive and on occasions full of pathos, 
as for example when Peter ‘went out and wept bitterly’. 

.  
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Programme Notes (continued) 

The crowd scenes provide the second element. These choruses, a 
number of which are extraordinarily ferocious, vividly portray the 
intense emotional atmosphere surrounding Christ’s trial and 
crucifixion, with intricate vocal writing supported by a busy orchestral 
texture. 

Thirdly, there is the almost operatic splendour of the arias, when the 
narrative pauses and a soloist meditates on the significance of the 
unfolding events. 

The fourth element consists of the chorales. These Lutheran hymn-
tunes, melodically simple but richly harmonised by Bach, would have 
been extremely familiar to the Leipzig congregations. Whether they 
actually joined in with them is unclear, but they certainly provided the 
people with regular moments of reassurance and reflection, and the 
opportunity for a personal connection with the performance. 

The final components of Bach’s carefully devised musical architecture 
are the two monumental choruses which frame and support the entire 
musical edifice. 

The Johannes-Passion is a challenging work that makes considerable 
demands not only on the performers but also upon the listeners, as 
indeed it was always intended to do. Despite the harrowing events so 
graphically depicted in Bach’s intensely dramatic music, the Johannes-
Passion’s overriding message is one of compassion, hope and ultimate 
salvation. 

Adapted from programme notes available online, written by John Bawden 

PART ONE 

1 Chorus Hail! Lord and Master 

2 Recitative Jesus went with His disciples over the brook Cedron 

3 Chorus Jesus of Nazareth! 

4 Recitative Jesus saith to them 

5  Chorus Jesus of Nazareth! 

6 Recitative Jesus answered them 

7 Chorale O mighty love, O love beyond all measure 

8 Recitative So that the saying might be fulfilled 

9 Chorale Thy wilI, O God, be always done 

10 Recitative The band then together with the Captain 

11 Aria From the bondage of iniquity 

12 Recitative  Simon Peter followed Jesus afar off 

13  Aria I follow Thee gladly, my Lord and my Master 

14  Recitative Now that other disciple was known 

15 Chorale O Lord, who dares to smite Thee? 

16  Recitative Now Annas sent Him bound 

17  Chorus  Art thou not one of His disciples? 

18  Recitative But Peter denied it and said 

19 Aria Ah, my soul, where shall I hide my shame? 

20  Chorale Peter, with his faithless lies 

 

There will be a short break between Part 1 and Part 2 
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