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Our next concert will be on Stainer’s Crucifixion
Saturday 7 October v han Willia

as part of the
Calne Music and Arts Festival

Our website carries all our concert details

www.calnechoral.co.uk

Why not come and sing with us. There is no
audition and you can try us out before de-
ciding. We rehearse every Monday in
Marden House, Calne at 7.30pm


http://www.calnechoral.co.uk

Our concert reflects the change of mood either side of Easter. The Crucifixion,
along with the solemnity and meaning of the events of Holy Week, epitomises
winter. Whereas the arrival of spring after Easter opens a lighter and brighter
mood in keeping with the Resurrection. This we enjoy in a series of songs.

Programme Notes

The Crucifixion: A Meditation on the Sacred Passion of the Holy Redeemer
Composed by John Stainer in 1887, the text was written by W J Sparrow Simp-
son, the librettist of Stainer's earlier cantata “Mary Magdalene”. The work is dedi-
cated "to my pupil and friend W. Hodge and the choir of Marylebone Church", who

first performed it on 24 February 1887. It has been performed there annually ever
since. The oratorio consists of the following movements:

And They Came to a Place Named Gethsemane

The Agony

Processional to Calvary and "Fling Wide the Gates"

And When They Were Come

The Mystery of the Divine Humiliation

He Made Himself of No Reputation

The Majesty of the Divine Humiliation

And As Moses Lifted Up the Serpent

God So Loved the World

Litany of the Passion

Jesus Said, 'Father, Forgive Them'

So Thou Liftest Thy Divine Petition

The Mystery of the Intercession

And One of the Malefactors (The Adoration of the Crucified)
When Jesus Therefore, Saw His Mother

Is It Nothing to You? (The Appeal of the Crucified)

After This, Jesus Knowing That All Things Were Now Accomplished

For the Love of Jesus

The Influence of Holst and Vaughan Williams

Despite both being born in Gloucestershire only two years apart, Ralph
Vaughan Williams and Gustav Holst did not meet until shortly after
Holst's twenty-first birthday. They would become prominent in raising the
influence of English music.

Holst was a keen follower of the English folk song tradition, though perhaps
not as passionate as Vaughan Williams. Along with Vaughan Williams and
from collections by Cecil Sharp and others of the English Folk Song Society,
Holst made many arrangements from these traditional melodies. Some of
these were incorporated 'intact’, as in the Somerset Rhapsody which begins
and ends with the melody from "It's a Rosebud in June", otherwise known
as the "Sheep Shearing Song". Holst often pays less attention to the lyrics,
as in the Blacksmith's Song we sing this evening (normally called simply
"The Blacksmith"). This song was first noted down by Ralph Vaughan Wil-
liams in 1909 from a Mrs Ellen Powell of Westhope near Weobley, Here-
fordshire. Holst uses the melody but only uses three lines from the first
verse of a five-verse song. It might even be described as an exercise in
choral singing rather than a true interpretation of an English folk song!

These are the songs we sing tonight (although the order may change).

Gustav Holst

| sowed the Seed of Love.
There was a Tree.

The Song of the Blacksmith.
| Love my Love.

Swansea Town.

Ralph Vaughan Williams
Full Fathom Five.
Over Hill, Over Dale.
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