Programme Notes
The Cloud Messenger Gustav Holst (1874-1934)

Holst, generally, is thought of as a very English composer. In some ways, this is an
accurate summary of his style, but it does not tell the whole story, by any means. He
was, in fact, deeply interested in Eastern religion and mysticism. The Cloud Messenger
is an outgrowth of this interest. Drawing its text from a poem by Kalidasa, written
around 1,500 years ago it tells the story of a spirit, exiled from his home, sending a
message to his love to be carried by a cloud. So enamoured was Holst with this poem,
that he laboriously translated the text from Sanskrit himself.

The work itself has some distinctly orientalist features, particularly in its representation
of the singing of the temple dancers. However, it does reflect Holst's background as an
English composer - one of the last flowerings of late romanticism with its complex, ever
-changing harmonies and extended tonality. There are moments of great power and
force, as well as times of quiet and contemplation, as befits a work covering such a
journey from the plains of the Ganges to the peaks of the Himalayas.

The Cloud Messenger suffered disproportionately from a disastrous first performance,
wherein the choir fell apart during the 'Message' portion at the end of the work.
Tonight, we aim to avoid such a fate, and present instead this unusual and evocative
work in a chamber version more suited to the size of choir and venue. We hope you
enjoy it.

Gloria Antonio Vivaldi (1678-1741)

The Gloria is a text which, over the centuries, has been set countless times and in
countless ways. One of the most enduring and well-known is Vivaldi's Gloria in D Major
- not to be confused with his lesser-known Gloria in C.

Many words have been written over the years about the Gloria, and it is hard to bring
something original to a description of such a popular work. It is a joyful hymn of praise,
divided into twelve short movements, mostly brilliant and happy but with moments of
meditation and reflection also. The opening Gloria itself is a jubilant call, echoed at the
end of the piece after we have gone through its journey.

In between, we enjoy lilting soprano solos, a dark and thoughtful Agnus Dei, and the
almost dance-like seventh movement of the Domine Fili Unigenite. The work ends with
a joyous fugue, calling on the Holy Spirit, and ending, of course, with an Amen.

Programme

The Cloud Messenger Gustav Holst (1874-1934)

The Cloud Messenger is in one continuous movement, starting when
the exile first talks to the Cloud, and ending with the Message to be
delivered by the Cloud to his love. There is a central section for Alto

solo.
Interval
Gloria Antonio Vivaldi (1678-1741)
1.  Gloria (Chorus)
2. Et in terra pax hominibus (Chorus)
3. Laudamus te (Sopranos | and Il)
4.  Gratias agimus tibi (Chorus)
5.  Propter magnam gloriam (Chorus)
6. Domine Deus (Soprano)
7. Domine, Fili unigenite (Chorus)
8. Domine Deus, Agnus Dei (Alto and Chorus)
9.  Quitollis peccata mundi (Chorus)
10. Quisedes ad dexteram Patris (Alto)
11. Quoniam tu solus Sanctus (Chorus)
12. Cum Sancto Spiritu (Chorus)



Conductor: James Green

Soprano Solo: Susan Coates

Alto Solo: Alice Gold
Orchestra:
Flute Tim Fosker
Oboe Angela Williams

Clarinet Emily Farren

Bassoon Kathy Springate

Trumpet  Alex Arkwright

Trombone Paul Austin

Percussion Fran Roach

Violins Sara Stagg (Leader), Tessa Welford, Lucy Marshall,

Menna Frost ~)
Violas Claire Beresford, Daisy Gibbs a
Cello Katja Cross Ca]ne
Bass Shaun Holley Ch l
Keyboard Jemima Palfreyman Ol.a The Cloud

Presents:

Our next concert will be on
Saturday 14 December 2024

which will be our traditional Christmas concert

Our website carries all our concert details

www.calnechoral.co.uk

Why not come and sing with us. There is no audition and you
can try us out before deciding. We rehearse every Monday in
Marden House, Calne at 7.30pm



http://www.calnechoral.co.uk

