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There is no audition and you can try us out before deciding. 
We rehearse every Monday in Marden House, Calne at 
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Programme  

 

Liebeslieder Waltzes Op52 Johannes Brahms (1833-1897) 

18 short pieces reflecting different moods in waltz style 

- - - - - - - - - - - - - - - - - 

Carmina Burana Carl Orff (1895-1982) 

Carmina Burana - Cantiones profanae cantoribus et choris 

cantandae comiantibus instrumentis atque imaginibus magicis 

Songs of Beuern - Secular songs for singers and choruses to be 

sung together with instruments and magical images 

 

The central theme of the piece, written in mediaeval Latin, Middle High German and 
Old French, is the Wheel of Fortune. In the first section, the words Fortuna impera-
trix mundi; "Fortune, the empress of the world", are repeated in the last section of 
the last verse, and are the words which appear on the Wheel of Fortune itself: 

Fortune Rota Volvitur  The wheel of fortune turns round 
Descendo Minoratus  Diminished, I go down 
Alter in altum Tollitur  Another is raised up 
Nimis exultus  Much too high. 

There are figures around the original printing, at the compass points of the Wheel, 
which represent kingship:- 

Regnabo, Regno, Regnavi, Sum sine regno 
I shall reign, I reign, I have reigned, I am without a reign.. 

This is referred to again in the last verse of the last section above, which continues: 

Rex sedet in vertice, caveat ruinam..... 
The king sits at the top, let him beware ruin..... 

This sets the tone of the whole piece: joy turns to misery, love to hate, gluttony 
ends up in starvation, pride comes before the fall, money is made and lost on the 
roll of a dice, and so on. Nothing makes any difference, and the wheel continues to 
turn. One theme of the cantata is both to exalt the mediaeval church but at the 
same time criticise the clergy. There are also allegories to episodes from the cru-
sades; to Roman mythology and Ovid (Ars Amatoria). 

There are a number of translations of Carmina Burana around, mostly rather 
'Victorian" and sanitised. The line "propulso procul tedio" does not mean 'Prudery is 
driven away" as in some translations. Think more of propulsor being 'prod' or 'poke' 
and you will be rather nearer the truth. It is pretty graphic, and pretty crude! Be 
that as it may, Section III in the Carmina, it can be reasonably argued, was a descrip-
tion, even a handbook, for love which was anything but courtly, and very practical! 
Perhaps a short term escape from the awful realities of life generally. For some, this 
section is taken to be the crux of the whole work. 

And so to the end. It is a work with as many layers as an onion, and full of inter-
esting side tracks and dead ends, all of which add to its complexity and interest. 
They may certainly be characterised as drinking songs, but they are immensely 
more subtle. Even if the words are sometimes impenetrable, enjoy the music! And 
so the wheel of fortune continues to turn.  O Fortuna! 



LiebesliederWaltzes 
1. Rede, Mädchen, allzu liebes Tell me, maiden, O thou fairest 

2. Am Gesteine rauscht die Flut Over the rocks the tide beats high 

3. O die Frauen, o die Frauen O women, O women 

4. Wie des Abends schöne Röte As the sunset burns in splendour 

5. Die grüne Hopfenranke The tender hopvines growing 

6. Ein kleiner, hübscher Vogel A pretty bird so small 

7. Wohl schön bewandt war es Untroubled were the days gone by 

8. Wenn so lind dein Auge mir When you gaze at me so tenderly 

9. Am Donaustrande On the Danube’s shore 

10. O wie sanft die Quelle Ah, how gently the stream 

11. Nein, es ist nicht auszukommen No, it is not possible 

12. Schloßer auf, und mache Schlößer Locksmith, come, make me padlocks 

13. Vögelein durchrauscht die Luft A little bird flies through the skies 

14. Sieh, wie ist die Welle klar See how clear the waves are 

15. Nachtigall, sie singt so schön The nightingale sings so sweetly 

16. Ein dunkeler Schacht ist Liebe Love is a dark pit 

17. Nicht wandle, mein Licht Do not wander, my love 

18. Es bedet das Gesträuche The foliage trembles 

Programme Notes 

The Liebesleider Waltzes 

The Liebslieder ("Love Song") Waltzes is a set of eighteen songs, written by Johan-
nes Brahms and premiered in 1870 in Vienna. Brahms, a man with a complex and 
often tragic love life, chose to set as lyrics poetry from Georg Friedrich 
Dauner's Polydora, an anthology of German folk song texts. Each of the short 
movements has a different perspective on love - some are funny, some touching, 
some sad, some angry, and some bittersweet. The mixed emotions throughout 
seemingly reflect Brahms' own challenging life. Although each waltz itself is very 
short, together they form a substantial whole, with a scheme of musical and key 
development running throughout and an almost symmetrical structure. Later 
movements hark back to earlier ones and earlier ones contain the seeds of later 
ones. Written at a time when waltzes were very much in vogue in Vienna, they 
reflect the musical style of the time while still having Brahms' own unique voice 
and style. In short, they are a cycle of pocket love songs, a wonderful set of minia-
tures. 

Carmina Burana 

With thanks to, and in memory of, Dr Simon Phillips MPhil MBBS FRAS FRGS (1943-2024) 

The popularity of this Cantata, allied to the differing opinions it evokes, tend to 
overshadow the time that passed between the date of composition and the peri-
od concerned. Although the music was composed in 1935/36, the text is based on 
elements of a Mediaeval collection. Parts of the text date back perhaps to 1250, 
and the full title is: “Carmina Burana: Cantiones profanae cantoribus et choris can-
tandae comitantibus instrumentis atque imaginibus magicis” ("Songs of Beuern: 
Secular songs for singers and choruses to be sung together with instruments and 
magical images"). 'Beuern' relates to the Benediktbeuern, a famous monastery in 
Upper Bavaria, formerly belonging to the Benedictine Order, which was founded 
in about 739 AD. 

So, in enjoying the music of the 20th century, we know that the essential back-
ground to the work must be considered within the realms of uncertainty, misery 
and despair of the 12 or 13th century. The nations' wealth was in the hands of the 
aristocracy and the church. The freemen and feudal peasantry were at the bottom 
of the pile. The life of the latter was, on the whole, nasty, brutish and short. The 
mind of mediaeval man was very different to our own modern world view and 
interpretation of life. There was not a lot of light relief! One needs to think in 
terms of Breughel rather than Bach! The songs themselves would have been com-
posed by troubadours (but definitely not necessarily of the courtly kind!), and 
travelling musicians. 



 

 

 

Carmina Burana 

Fortuna Imperatrix Mundi Fortune, Empress of the World 
1. O Fortuna O Fortune 

2. Fortune plango vul-
nera 

I lament the wounds of Fortune 

I. Primo vere In Springtime 
3. Veris leta facies The joyous face of Spring 

4. Omnia sol temperat All things are tempered by the 
Sun 

5. Ecce gratum Behold, the welcome Spring 

Uf dem anger On the Green 
6. Tanz Dance 

7. Floret silva nobilis The noble woods are burgeon-
ing 

8. Chramer, gip die 
varwe mir 

Shopkeeper, give me colour 

9. Reie Round dance 

10. Were diu werlt alle 
min 

If all the world were but mine 

II. In Taberna In the Tavern 
11. Estuans interius Burning inside 

12. Olim lacus colu-
eram 

Once I swam in lakes 

13. Ego sum abbas I am the Abbot 

14. In taberna quando 
sumus 

When we are in the tavern 

III. Cour d'amours The Court of Love 
15. Amor volat undique Love flies everywhere 

16. Dies, nox et omnia Day, night and everything 

17. Stetit puella There stood a girl 

18. Circa mea pectora In my heart 

19. Veni, veni, venias Come, come, O come 

20. In truitina In the balance 

21. Tempus est iocundum Time to jest 

22. Dulcissime Sweetest one 

Blanziflor et Helena Blanziflor and Helena 
23. Ave formosissima Hail, the most beautiful one 

Fortuna Imperatrix Mundi Fortune, Empress of the World 
24. O Fortuna O Fortune 


